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C. The Words of Ayame

Set down by
FUKUOKA YAGOSHIRO

INTRODUCTION

The Great Yoshizawa was the most
highly skilled onnagata of the past
and present, so I have enquired and
set down what he told various
. people on the subject of omnagara
acting, and also what I heard from him myself. T have written
this down and have named the thirty items' which this comprises
The Words of Ayame. T hey should be taken as a guide to the

art, kept strictly secret and not divulgzed to a soul.
now follow.

The items

COMMENT: The secres tradition, the confidential information passed on
only to chosen pupils, or those who have qualified in some way, formed, and
fo some extent still forms, a great part of the instruction in Japanese artistic

pursuits. 1t is, of conrse, not restricted to Japan, but alwo bad its place in
medieval Europe.

NOTE: 1. This total includes the introduction.

ITEM I

A certain omnagata asked the Great Yoshizawa how best to
prepare oneself for the profession. His reply was that if an
49
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The Actors’ Analects

onnagate made a success of a keiser role, all others were easy to
perform. The reason for this is that, since he is basically a man,
he possesses, by his nature, a faculty of strong action, and he
must carefully bear in mind the softness of the &eise/ and her
teminine charm. Thus, the greatest artention should be paid to
the training for &eisei roles.

COMMENT At this time kabuki wasr nmot portraying respectable mer-
chants’ wives and maidens, and the most feminine of the onnagata roles was the
keisei, Others, such as the warrior's wife and elderly woman, although feminine,
were less distant from the male characteristics,

ITi:M 11T

One of Yoshizawa’s utterances was that in onfiqgata playing,
her outward appearance should be coquettish, but her heart
chaste.  And to make a sumurai’s wife unfeminine just because
she is a sumnrai’s wife is bad acting. When one is playing the
role of a strong-minded woman, one must see that her heart has
some softness,

ITEM V7

Jird said that women keep their right knee upright when
half-kneeling,' and men their left, and that it is the same when
they start walking.* This is what he taught his pupils, but the
Great Yoshizawa told him on one occasion when they were
alone that although this was in fact the case, it depended upon
the look of the thing, and one should not raise the knee that is
on the side of the audience. If one went only by consistency, it
would not be kabuki. 1t is probably zood, after all, to make a
mixture of half realism and half imagination. After that JGjird
too considered the look of the thing,

COMMENT : There is a tendency even today tn kabuki circles to attach a
greal deal of importance to apparently meaningless consistency, and to criticige
thore who depart from it merely because they do so, without consideration of
artistic effect. 1t is refreshing to find Ayame attacking this narrow view, and
telling Japiri, in private, of conrse, so as not to embarrass bim before vthers,
to consider the general look of the thing.

NOTE: 1. Le., with one leg in the kneeling position, and the other with
the part from the knee to the foot upright. 2. Women moved their
right foor Arst when starting to walk, and men their left.
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The onmagata role has its basis in charm, and even one who
has innate beauty, if he sceks to make a fine show in a fighting
scene, will lose the femininity of his performance. Or again,
if he tries deliberately to make his interpretation clegant, it
will not be pleasing.  For these reasons, if he does not live his
normal life as if he was a woman, it will not be possible for him
to be called a skillful oumqgata. The more an actor is persuaded
that it is the time when he appears on the stage that is the most
important in his career as an smnugata, the more masculine he will
be. It is better for him to consider his everyday life as the most

i important.  The Master was very often heard to say this.
.

\S.ma X

For one who is an ennagata to say that he might just as well
become a tachiyaku is to pile shame upon shame. One who says
that he might just as well change from an emnagata 1o a tachiyaku
cannot help being a bad emnugats. One who changes to fachiyakn
parts and does badly at them should do well when acting as an
onniagata. This is what Ayame always said, and indeed when he
became a fachiyaks’ he was in fact no good. I have come to the

ITEM X1
If one who is an onnagata gets the idea that if he does not do

so well in his chosen career he can change to a tachiyaks, this is
an immediate indication that his art has turned to dust. A real
woman must accept the fact that she cannot become a man, Can
you imagine a real woman being able to turn into a man because
she is unable to endure her present state? *“If an onnagata
thinks in that way,” he used to say, “ he is ignorant of a woman’s
| feelings.,” How right the Master was!

.
ITEM XII
There is an onnagata role of the wife of a senior official who

appears before her lord and delivers a judgment in place of her
husband.  Atall costs, this should be played without making her
too strong a figure. To do so would be like an actor in the role
of a male senior official wearing a woman’s cap.* This does
not mean that just because she is the wife of an elder official she
should be completely at easc before a number of people engaged

|
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the conduct of a virtuous woman,
be willing to accept the standards of a real woman.
popular a play might promise to be, he should _.nman. to take part
in it.' This is the most important sort of occasion when ».n
onmagala might criticize his part.  This was part of Ayame’s

advice to his young actors.

COMMENT : This can be taken asanvther exanple of the Rnk&«:?&bﬁ&.ﬂk
in Ttem 1, but at the same time i} introduces a new _\.\Qaqau into the relation
between conduct on and off the stage, already \E_a..\kk on in liem V1L , Zs_cn.
not only munst the oanagara live bis life by feminine standards, but nww_wn »HM..“.
carry his impersonation of a mudest woman onto the stage. It .&M& M a\, 4’
that virine is perfectly reconcilable with the status of .wn_mnr. Int d \.m.l pla M.
the virtuons \eisei did not usually chovse ber profession, or if she did, it was au&
because she liked it, but for some reason of loyalty, to save a \n.&.&. or &k.u}ua
from poverty or worse; then, she h:&:& ber 3&\«233 aceording o wﬂ «MMN
Joyalty and decency.  There was all the &R@Sﬁ.« in .‘.”__m world between a ke "
and an adulterous wife. Al the sume, Ayame's ..4:2\32 that b..\k onnaga
should only accept virtnous roles forms a contrast E:..\.‘ the .33\&:3&\&@\5\ M«z
actor in the Western theater, in which the consideration might rather be whether

a role was dramatically satisfying.

NOTE: 1.
the conduct of a virtuous woman.

le.. if the new role might in some way be incompatible with
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[ ITEM Xxx

“Once, when 1 called to see Nizaemon, Sampachi® turned
to me and said ‘T don't know how you will take my saying this,
but I think that it would be 2 good thing if you were to g0 to
Shimmachi® and see what the fayi® are like. Their style has
changed considerably in the last five years and the way you play
them is as they were five years ago. It is true that their ways
are nowadays considerably inferior to what they were formerly,
but the audiences are all seeing them as they are today and I
hear that there is a lot of talk among them about whether the way
you play them is as they actually are or not.” In reply to this
I'said ‘T am very plad to have your comments, but I think that
itis good for a /ayi to be a Person of superior elegance.  If there
has occurred so great a change within the mere space of five years,
then they must have been of surpassing elegance twenty years
ago. I am really grateful for your excellent advice. 1 should
like to go further back than five years and portray them as they
were twenty years ago. It is gpood that &esses should be of the old
style and somewhat fantastic, Teashop girls and bath girls
should be played as over-modern. This is the only way to

understand these roles ’ When I sajd this, Nizaemon sajd that
rw __r.wm My use of the term * over-modery * for teashop and bath
gixls.”  Ayame gave me the above account of this conversation.

COMMENT: T thightly peevish Iem show, 2bat Sampacki knew bis man
u&%w he apologized before giving A ame advice. It also shows that Ayame was
#04 interested in portraying keisei gy they were, but as an sdeal type. Teashop
girls E.o:msn. In restaurants which wers often houses of assignation as well, and
bath girls were of Jow reputation, adding to their Profession that of §n\hnh~.anm

Prostitute.  These 4 \yame did not idealize, but », ted that ¢
iy 2 #Egesied that they be portrayed

NOTES: 1. See Azuma Sampachi, 2. A brothel district in Osaka,

established c. 1630, 3. sayd K3, the top rank of organjzed Prostitute, of
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ITEM XXII

The omnagata should continue to have the feelings of an
onnagata even when in the dressing room.  When taking refresh-
ment, too, he should turn away so that people cannot see him.
To be alongside a fahiyakn playing the lover’s part, and chew
away at one’s food without charm and then g0 straight out on
the stage and play a love scene with the same man, will lead to
failure on both sides, for the tachiyakn's heart will not in reality
be ready to fall in love.

COMMENT : Once again the theme is that the onnagata should play bis role
offstage as well as on. There is also the hint that the tachiyaku cannot be ex-
pected to act the lover really successfully unless the onnagata s capable of
inspiring bim with love at all times.

ITEM NN

“ Should an onnaguta be concealing the fact that he is mar-
ried, and people talk about his wife, he should feel like blushing,
otherwise he should not be performing onnagata roles, and will
not make his way in the profession. An actor who, regardless
of the number of children he has, still keeps a child’s heart is a
born genius,” said Ayame.
COMMENT : There is an apparent contradiction between this ltem and the
preceding one, bt it is probably only a matter of degree.  Ayame seems to be
accepting what must often have happened, namely that onnagata married and
begot children.  They showld, however, keep this side of their life away Jrom
the theater, and he thinks that q father, with all the experience of life that this
state implies, who still portrays a nasve Semale with conviction, is indeed an
acling genins,



