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If not unto you,

To whom, then, can I show the
Blossoms of the plum—

For I kuow that you well know
Their fragrance and their splendor.

—Ki no Tomomeori, Kokin-shi 38
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Introduction

Adachigahara (Adachi Moor), the name of a place in the present Fuku-
shima Prefecture in the northern part of Japan, came to be widely known
through the following poem by Taira no Kanemori (7-990; Lord of Suruga
Province, one of the Thirty-Six Greatest Poets) in the Shiii-shi:

Michinoku no In Michinoku,

Adachi no hara no On the moors of Adachi,
Kurozuka ni Within the Black Mound,

Oni komoreri to Some demons live in hiding,
fu wa makoto ka. They say, but can this be true?

Kanemori sent this poem to another great poet, the Lord of Michinoku
Province, Minamoto no Shigeyuki, on hearing that Shigeyuki had his sis-
ters living together in Kurozuka (literally, “Black Mound”), and he jok-
ingly referred to the young women as demons. This episode was later in-
cluded in the Yamato Monogatari (58), a book of tales about poems, with
some enlargement, explaining that the poet proposed to marry one of the
young women. When his offer was declined because the girls were too
young, Kanemori composed another poem, expressing his fear that the
blooming beauty of the yellow kerria roses would fade away. From this
story in the Yamato Monogatari, Adachigahara and Kurozuka have become
the legendary dwelling place of oni (devils or fiends), and stories and plays
have been written based on the legend. The Noh Adachigahara is one ex-
ample. Adachigahara is the Kanze name. The play is called Kurozuka in
the other four schools, as well as in Kabuki.

Like the other evil-fiend plays, the dramatic story of Adachigahara is
simple, and it is similar to the rest of the plays in the same group: a fiend
attacks men but is defeated in the end. In spite of this, we notice differences
among these plays in many respects. Some fiends are brought down by im-
mortals and by prayer, and others are conquered by warriors. There is also
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types of the fiends: most of them first appear in the
form of a human male, but the Mae-shite of Adachigahara appears as a
humble woman, and that of Momiji-gari as a beautiful young lady. In some

in the second scene, as in Rashomon and Orochi,

plays, the fiend appears only i
ofien without any lines 10 speak or sing. In some plays, men g0 10 kill the
fiend; in others, they encounter one. In three, Oe-yama, Momiji-gari, and

Adachigahara, the fiend offers hospitality to men; in Momiji-gari only, the
demon attempts 10 seduce the man. In Oe-yama, some warriors disguise
themselves as yamabushi and go to a fiend’s abode to kill it. The fiend
nicknamed *Drunkard Boy,” in the form of a blooming youth, offers sake
to them and sings and dances for them. In the song there is an allusion to
the intimate relations between priests and acolytes we come upon S0 often
in the contemporary literature. In Adachigahara, the fiend attacks its guests
only after they had broken their promise not to 1ok into its bedroom. The
action describing the fight between fiend and man is also different from
play to play. In Momiji-gari and Rashomon, the fiend performs a mai-
bataraki to demonstrate its power; in Tsuchigumo, Oe-yama, Rashdamon,

and Shari, an wchiai-bataraki (fighting action) describes the fight between
an instrumental dancing

the monster and the assailant. In Adachigahara,

action called inori (prayer) is performed to portray the priests trying to
drive away the fiend by prayer. An inori is also performed in Aoi no Ue
and Dajaji (both fourth group plays). and partially in Fi una-Benkei, where it
occurs in the middle of a mai-bataraki. Tt also appears in Hiun in all
schools except the Kanze.

In connection with the different phases of evil-fiend plays explained
above, it i8 interesting to note that the fiends in some plays are similar to
humans, while others are portrayed without any traces of humanity whatso-
ever. This is reflected in the masks worn by the nochi-shite fiends. We find

the Mae-shite woman of Adachigahara to be very human. The Nochi-shite

of this Noh wears a hannya mask. In spite of its angry expression, with two
yes, we sce a trace of

sharp horns, a wide-open mouth, and glaring gilt €
heart-breaking sadness hover over it, especially when the wearer hangs its
head a little. Of all the fiendish Noh, a hannya mask is worn only in three,
the other two being Aoi no Ue and Dojaji. These Nob, classified as belong-
ing to the fourth group, are different from the evil-fiend Noh of the fifth

he Shite in these two Noh are not real fiends, but humans

group in that t
who have become transformed into fiends. Adachigahara is the only fifth-

group Noh in which a hannya mask is used. As a rule, the nochi-shite
fiends, including that of Momiji-gari, who appears as 2 beautiful lady in the
first act, all wear the horrifying, most un-human mask called shikami. This
is quite reasonable when we think of the humanness of the Mae-shite

woman in Adachigahara.

a great variety in the
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The Noh Adachigahara develops as follows:

Act 1

1) Accompani i dai :
YG?(ei, - iin;gkt_)y sh.tdaz music, the Waki, an elder yamabushi named
an Al-kydgen, a se i-tsure, the attendant yawnabushi, enter, accompani (Iin li
e o Ada;:hi Mrvan.l. After a self-introduction and a ,travel sgn eth d
S ready fallen ancloflfem (tjhe_gorthcastern district of Michinoku Df;k h?s:
» ec s bt ’
¥ orby. y decide to ask for a night’s shelter at a cottage
2) The coveri i
two drums revl:agli(:llmh is removed from the fsukurimono placed before th
= ashi sor’lg o wg;a‘;’osl?lan, tlllje Shite, sitting inside a brushwood hut l::
_ » ings a :
life as a humble woman, gs about the autumn sadness and laments her
3) The yamabushi add
ress the woman and i
B ma : ask for a night’
shelte:ll;::z lErsl; refuses _the1r request, saying that her cottaietiz tscl)1 clier, The
x5 then i[; _[l:llt1 :Ial:elr repeated request, she comes out of the hzt'gi?:lniw
- orus sings of how they are goi : -
gr:;s _ltnl:lats for a bed, their sleeves heavy wit)I(1 e “g’omg to pass a night, with
woman :fﬁ;atnirf il:,"f;:}: finds a spinning wheel in the room and asks th
 rnan spis thréad el:vo'man explains that it is a tool with which a hum;)le
Sins to spin thread l: ! l?ol»gvhh At tlllle yamabushi’s request, the woman bee
: . s ow the wheel oper Sminn )
is accompa o perates. The spinni
e s i fl:h;;l?gaby E:'ile't‘_l'ﬂ“mg singing by the Shite, the Walg. amr;%h%egﬁre
lady, the latter larﬁznti(; gtl;‘e convergation between the traveler and his lang-
; er poor fortune, and the pri i .
should s i » € priest preac
S ek o by ety o D, AL g of s
A lai, based on an old i .
32): Inis ; ; poem in the fse M i
fn ; )ga"a hz“e A.'1501_5'.’1;“ no oda-maki kuri-kaeshi mukashi o ima ni J:Z:.:'?tgamln'
Those d;lys of : ?ys G LIRS andJ;m .
e e t° ong ago, would I'd turn them back m;ce more!” "’Ir‘ir’
e which 5i: an;l, the yamabushi's preaching in sashi is followe.d b ;
B o Toun gs about how a human being is but a speck of dust o'y o
e oreicd 22 8 00 ;n an fetemal cyclf? of transmigration. The song can I% Fi
5) The kuse isnflrllluatu:m of the priest’s sermon and the woman’s lamee o
woman sings as sl?e 2;:: l?th?s i:angf. w? ich can be considered a songnttl;e
3 . is one of a number of rongi
ing son . . er oI rongi su
Argn one %}slethlat e)'chausnvely hst. examples of certain otﬁectsn%):‘ sework-
B e s S aRe (e oin
: ! ers are quoted in a : e
rivers; and i Y a song about drawing wa
n Matsukaze (Vol. 3, Bk. 2), in which the fisher wgmer:esrirfrgo:;

.th d - .
. l |

rongi in Adachi i
rigahara sings about stri
rings
gs that decorated a nobleman’s
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court cap, a festive coach decorated with festoons, weeping cherry trees
with string-like drooping branches, and so on. Then the song laments the

string-long life of the poor woinan, and ends with the woman making a

weeping gesture, covering her face with both hands. Because of all these

allusions to string-like things, this rongi is named ffo no dan (String Section).

6) The woman tells the travelers that, since the night is so cold, she is go-
ing to gather brushwood on the mountain so that she may kindle a fire for
them. She leaves with a warning that they must not look into her bedroom.
From a woman who SO far secmed like an ordinary poor cottager, this
strong admonition strikes the audience as mysterious. The priests promise
that they will never jook into her room.

7) Ai-kydgen: The Ai-kydgen, the servant, mystified by the woman’s
words, tells the priest that he will take a look at her room, but is forbidden
to do so by the priest. He tries to sleep, but his curiosity is too strong, and
more than once he attempts 10 approach the bedroom. Every time, the priest
wakes and scolds the servant, until finally the servant gets (o the bedroom
unnoticed and looks inside. He finds the room full of human corpses and
bones. In surprise he tells this to the priests and runs away.

Act 2
8) The Waki and Waki-1sure stand before the tsukurimono and sing, de-

scribing the horrible sight of the woman's room. They realize that this must
be the notorious abode of the demon of Kurozuka, and they run away as
fast as they can. At the end of the song, they stand at the waki-za.

9) Accompanied by haya-fize or deha music, the Nochi-shite enters, wear-
ing the demonic hannya mask and carrying a bundle of brushwood on her
back. On the hashi-gakari, the fiend calls to the priests to stop, and accuses
them of looking into her room, which she was trying so hard to conceal.
The Shite and the Chorus alternately describe the angry fiend attacking the
priests amid thunder and lightning.

10) Inori (Prayer): The Shite enters the stage, chasing the Waki and Waki-
(sure, who rub their beads at the fiend, trying to conquer it by prayer. The
fight is presented by the instrumenta! dancing action, inori (prayer). The
action is accompanied by all four instruments, with the three drums in
rhythm. The choreographic patterns are on the whole the same from play to
play, with minor differences according to the difference in the dramatic
backgrounds. The action is made up of three parts. In Adachigahara, in the
first part, the Shite chases the priests to a COMEN, in the second part, the
Shite stands by the first pine, and brandishes her demonic wand at the
priests across the shite pillar. In the third part, the Shite again chases the
tage, and, standing before the tsukurimono, raises her

priests across the s
wand and threatens them, with her hand on a pillar of the tsukurimano.
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11
he pn?elzeﬁfl:;bi?’?eg the fiend and the priests continues after the inori
tutelary deities “g;h.lell' eads at the fiend, and invoking the names of their
down by the 1:!_‘?'St,l e the fiend chases them about the stage, until strucllz
Afier the init}]al : s prayers, whereupon it loses all power and disappears
he following se ?vocatlon of.demes’ names by the Waki and Waki-tsur .
the great Acﬁlan‘z'ull?: ,(?p?:l(;l:élg)l‘l :)vf}‘lB?,dd hist prayers and the iﬂVOCation’:'f
the Chorus in the special inori-ji ’(pra;::r ;;;'t‘h‘;‘:l’;'mpted Sanskrit, is sung by

Scene: i
Al:c_iachlgahara, now Adachi County, in the present Fuk
[ j\ ima Prefecture in the northern part of Japan o
i . ugust by the lunar calendar, that is, earl
waracters and costmes: , g e
Waki

2:; f:lder )ﬁfamabusln‘ Yikei, wearing vamabushi cos-
oo ;."a rokt:n head piece, a plaid atsuita kitsuke, a mizu-
goro r?a;?e :i: over fnﬂolamhi divided skirt, a yamabushi
suzukake, and a small swo i
. prayer beads in hand. rd carmying
-ISUr f, atti
] g_lgzndanl %’amabush:, attired like the Waki, with some
Al ﬁzr:gc{e in the colors and materials of their costumes
A fiend rl:] t};e fon.'(rir:l ]of a néstic woman, wearing a fitkai
middle-aged woman’s ¢ i
. ' tume: pla
noshime or surihaku kitsuk " Fued
suk caraori i
noshin e under karaori in subdued
Th . .
laeinﬁendJY in its true form, wearing a hannya mask
p noshime or atsuita kitsuke, also a red scale,
patte;ned sm_‘:hak_u, with an atswvita in subdued c’olors or
a i 1ak‘u with circle patterns on a black ground, worn
ik like a skirt around the waist. ’
i-kyogen The Waki’s servant.
Dance-action  frori (Prayer)
The author Not identified.

Muae-shite

Neochi-shite

Kogaki (Variant performances), Kanze school
lln :t(m;;)-gashr‘ra (Long-haired black wig) .
(it
maSsz tlc:: t}l\;:;ya:’ \.vo'rnan rpask, the Mae-shite wears an uba (old woman)
(“blaék e :l-lv :t{e s cl:rdmary woman wig changes to a kuro-gashira
ook heac” ) ha is, a large, bushy wig with long black hair trailing all
y n the back. The Nochi-shite enters accompanied by spfciai

haya-fue (““quick flute” i
e } music. The style of performance becomes more
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2. Shiro-gashira (Long-haired white wig)

The Mae-shite wears a rei no onna mask, which is worm only by a super-
natural woman. The Nochi-shite wears 8 shiro-gashira Wig with long white
hair. After entering accompanied by haya-fire music, the Shite withdraws
once more behind the curiain, to enter again. There are more MOVements
than in the ordinary style, with greater emphasis on dramatic phases than in
the kuro-gashira style. At the end, the Shite enters the curtain during the
chanting, and the Waki performs the tome-byashi.

3. Nagaito no den (Long-thread version)
The spinning movement continues longer than usual, lasting from the shi-
dai song to the end of the rongi.

4. Kyiishin no de (Quick entrance)
The Nochi-shite entets running, accompanied by haya-fue music. Some-
times the Nochi-shite exits running. Usually this version occurs in combi-
nation with the Kuro-gashira ot Shiro-gashira version.

Adachigahara
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—ACT 1—

A sukurimono representing a brusihwood hut, covered with dark
cloth, is placed before the two drummers.
SHIDAT The Waki, the senior yamabushi, Yikei, and the Waki-tsure,

the attendant yamabushi, accompanied by the Ai-kydgen, a servant,
enter and stand at center stage, facing each other. The Ai-kydgen sits

at the kydgen-za.

Shidai, au WwaAKI & WAKI-TSURE
Trav’'ling robes we have put on, "neath the Tabi no koromo wa suzukake no
Sycamores,
Trav'ling robes with linen stoles brush the Tabi no koromo wa suzukake no

undergrowth,
Tsuyukeki sode ya shioruran'

Their sleeves, heavy-laden with dew, get wet and
droop.'
Jidori, awazu CHORUS
Trav’ling robes with linen stoles brush the Tabi no koromo wa suzukake no
undergrowth,
Their sleeves, heavy-laden with dew, get wet and Tsuyukeki sode ya shioruran
droop. 5 5
Sashi, awazu WAKI
The Waki faces  1am the senior priest of Toko Cloister at Nachi;’ Kote wa Nachi no Tokobo no ajari®
Jront. Yitkei is my name. Yiikei to wa waga koto nari.
Facing each WAKI-TSURE
other: Hard discipline at the cost of life Sore shashin tosd no gyGtai wa
Is a part of a yamabushi’s ascetic exetcises. Yamabushi shugyd no tayori nari.
WAKI
Thep:::ir};i g:;:mbush: pilgrimage throughout the . e o o

This is the practice of all the disciples of Buddha. .
:,? Al‘I{)I & W AI(OI-TSURE L B Mina Shakumon no narai nari

Now it so happens that Yiikei some time ago

Made a vow at heart

And is now on pilgrimage throughout the provinces.

Shikaru ni Yikei kono aida
-Ko!coro ni tatsuru gan (n)atte
Kaikoku angya ni omomukan to

Wakayama Prefecture), specially venerated by vamabushi priests. Yiikei: Not a historical
.m’:?:agc_; the text says that he_is an ajari, or priest with the special anthorization to teach. It
e o resting (o note lhnt the priest M_ongaku {1139-1203) practiced austeritics by standing in
wvaﬁ;\'aéers of Nachl- Falls in midwinter for 21 days while making 300,000 recitations of the
Fuds an[:l 1pt‘.‘ll of deo My%-0 (:see No.te 27). Through this, he was granted special powers by
Y'  later was ms.n-umcnml in htflpmg Minamota no Yoritemo and the Genji rise to power.
uya is an alternative pronunciation of the characters used for Kumano.

koromo no suzukake (tobe’s stole) — suzikake no tsuvn (dew on the syca-

'Lines 1-2.
stole decorated with large pom:

more). The suzwkake, represented in costume by an alb-like
porns, was actually a light linen outer robe worn over the kimono by priests of the Shugendd:

sect, or yamabushi, Line 3. Shioruran would normaily suggest that the slecves of the

travelers' robes were moistened by tears, but this is not the case in this play, as they ar®

merely moistened with dew. It is interpreted as “tears” when one is departing from a lover.
Lines 6-7. Nachi: One of the Three Kumano Shrines in the Province of Kii {preseﬂl‘d’)'-
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Leaving our sacred mountain behind, we set out, 15

Leaving our sacred mountain behind, we set out,

Over mountains, heading for Kii Province’s coast,

Past the Bay of Tide-Water Cape we sped quickly by,!
. On Brocade Beach we wove our way, many a time

Soaked with salt, our traveling robes drooping

heavily.

A long string of days having piled up, before long,’

A place in Michinoku, known only by name,

The bleak moors of Adachi we have reached at last,

The bleak moors of Adachi we have reached at last.

Tsukizerifu, WAKI
spoken Having hurried, 25
Facing front: Already we have arrived at the moors of Adachi in
Michinoku.

Ah, what a nuisance! It has grown dark.

There is no hamlet about this place.

Over there I see a light of fire.

Let us go there and ask for a night’s lodging. 30

WAKI-TSURE
Yes, let us.

Michiyuki, au

20

ki-za. The cloth is removed

The Waki and Waki-tsure go to the wa
a woman, sitting inside.

from the tsukurimono, revealing the Shite,

Sashi, awazi SHITE
Indeed, the life of a poor and lonely one—

There is nothing in this world that is so sad.
To this woeful world weary autumn has come,’

And the moming wind is piercing cold. Even so, 35

“Lines 17-21. Kii Province: see Note 2. Bay of Tid
cade Beach (Nishiki no Hama): Names of places on
prefecture, Shio (tide) — sashi {come iny — sashi-
{Brocade Beach) — oriori {occasionally, in which or
oriori also means “breaking and breaking,” and @
roadside tree branches to mark their way = shiori, W
in Note 1), which leads to “the wet sleeves.” “Traveling robes” leads to ki mo kasanare

(days, too, piling up), in which himo also means “string,” an engo of “robe.
pile up) is also an engo of k(gjoroma (robe), giving a passage filled with “clothing” words.

$Lines 32-33: From a poem by Minamoto no Kageakira in the Shifi
wa / Uki-ye no nakani/ Ikerajito / Omdu kot sae ! Konawazarikeri (A poor,

Although in this waeful world / He doesa't want to live, / Not even 8 wish 0
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Waga honzan (n)o tachi-idete

Waga honzan (n)o tachi-idete .

W:{ke-yuku sue wa Ki no ji gata

Shiozaki no ura o sashi-sugite*

Nishiki no hama no

Orior1 wa nao shiori yuku tabi-goromo 2
0

Hi mo kasanareba hodo mo naku®
Na ni nomi kikishi Michinoku no
Adachigahara ni tsukinikeri
Adachigahara ni tsukinikeri

Isogi s6rd hodo ni.
Kore wa haya Michinoku no Adachigahara ni isukite sard. %

Ara shoshi ya hi no kurete s615.

Kono_alz.iri ni wa hitozato naku sord.

Are ni hi no hikari no mie s6r8 hodo ni

Tachi-yori yado o karabaya to zonji sr5. 30

Kokoroe m6shi soro

Geni wabi-bito no narai hodo

Kanashiki mono wa yo mo araji

Kakaru uki-yo ni aki no kite®

Asake no kaze wa mi ni shimedomo 35

e-Water Cape (Shiozaki no Ura), Bro-
the southeastern coast of Wakayama
sugi (o pass by). Nishiki no Hama
{ is homonymous with “to weave”).
Hudes to the ravelers’ custom of breaking
hich is homonymous with “to droop” (8s

» Kasanaru {10
-shii (505): Wabl'bfml

loncly one—"
{ his / Can e'ef

hope to be fulfilled). Lines 34
] ‘ iled). —35: Aki (autum “he i
ak n) also mesns “be .
it."‘ %:’:ﬁz?mn_has come) also means “tiredness has come,” that irsc(‘l'::; hsnc.:. lI:lz:lctl il
Aki kureba/ ::: ’:j :'0 lll‘lc-l'ollowmg poem by Oc no Masafusa in th'e Shin Kokin- :I:]r;n(lﬁ}sl;r
autumn comes rnun‘:l ""I:‘I‘l’cn? ; ZEID S;Hrrm;,‘ ! Yamada no hita o / Makasete zo ki..l-u (Whe:;
o / vind in the y ¥
PU,:”:EJ' Of the mountain field clappers.) morning s So cold a he hands £ ey ot the
Tom dao .
naba / lka:'z (;g': b { If"“‘ S aijit in the Sencai-shid (1140).  Madoromite / Sate mo yami
e 10 i W]J-,J ezame zo aramy |/ Ihmr:ln‘ narikery (While one is asleep / Suppo o
left) fochs -(Iifc) i;:ltl:eog:-ciig:; ab]cpllkc?;. Thcrg would be no awskening, / No Iongg-pa:; (I)II;:
} oem is used in th i “ : ;
1o take o breath, to gain respite from what one is sufl“;ll::gh " {he sense of “moments in which
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Not a moment of solace finds the weary mind.
Yesterday all fade away, filled with emptiness,
Only in slumber at night, one finds brief resp'ne.’
How inconstant, uncertain is such a life as this!

Mond@, spoken WAKI

Excuse me, is there somebody in this hut? 40
SHITE
Who is there?
Kakeai, kakaru WAKI & WAKI-TSURE
1f you are the mistress of this hut, pray listen.
We have come for the first time to Michinoku,®
And here on the Adachi moors are caught by night.
We know no place where we can obtain a night’s
lodging. 45
Pray, pity us
And give us a night’s shelter.
SHITE
In this field far from any village,
Where the pine wind is blowing violently,
In a chamber into which the moonlight comes
leaking through, 50
How can | let you pass the night?
WAKI
But travelers would sleep, with a bundle of grass for
a pillow.”
A place for a brief sleep just for this one night—
Give us that accommodation, we beseech you.
SHITE
Even to myself, dreary is this cottage. 55
WAKI
We wish to pass the night within the brushwood door—"
SHITE
Though tight-locked till now, her heart opens i0
sympathy.
Age-uta, au CHORUS
The Shite comes  1f that is your wish, please pass the night here,
out of the hut she says,

7 hajimete mi (for the first time to sec) — Michincku

® kusa-makura (grass pillow) is 2 poetic term for 2 journey,
times when travelers slept in ficlds and on mountains with a bundie of grass fora pillow.

9 chiba no to o sasu (brushwood door to shut/ lock) — sasuga (though).

10 [ ines 61-64: shikinamashi (will spread) allitcrates with shiitemo (upon repe

from the practice of ancient’

ated pleads
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Mune o yasumu koto mo naku

Kind no munashiku kurenureba
Madoromu yowa zo inochi naru’

Ara sadame na no shdgai ya na

Ika ni kono ya no uchi e annai moshi sdrd 40

Somo ikanaru hito zo

Ika ni ya aruji kiki-tamae
Ware-ra hajimete Michinoku no®
Adachigahara ni yuki kurete
Yado o karu beki tayori mo nashi 45
Negawaku wa ware-ra o awaremite

Hitoyo no yado o kashi-tamae.

Hitozato toki kono nobe no
Matspkaze hageshiku fuki-arete
Tsukikage tamaranu neya no uchi ni wa

50

Ikade ka todome mbsu beki
Yoshi ya tabi-ne no kusa-makura®

Koyoi bakari no kari-ne sen
Tada tada yado o kashi-tamae

Ware dani mo uki kono io ni
55
Tada tomaran to shiba no to o'°

Sasuga omoeba itawashisa ni

Saraba todomari tamae tote

ing). yad R .
"Prmi‘ ‘srle(:::c)ka;‘s’ag‘oeung 1o obtain) — Kari-goromo (hunting robe) — katashiku sode (sing|
partner Spread') ' Kar: (C}Jlt:;r;w (hunlfmg robe) introduces sode (sleeve).  Kata-shiku (wi‘huu!; z.
ma ’ , ane of & pair) + shiku (t d) =k o LU
te). Here the word is pair) o spread) = katashiku (to sleep with
i used to emphasize loneli ) sleep without a
thick) — fukaki knsa (thick grass) — kusa no fori (npesrass‘s If:tc)!e GG SR



W Aruji no nasake fukaki (landlady’s sympathy deep) — fukaki yo (deep night). -
e danc

12 Lines 81-83. From a poem th

in front of Minamoto no Yori
\sune: Shizn ya shizu [ Shizu no oda-maki ¢ Kurikaesh

mogana (Shizu-cloth, shi=u / With its spinning spool of yam / Tuming a
into the present—
“humble person,” so U

at Lady Shizuka, 2 celebrated dancer, sang, as sh
tomo, remembering hef lord, Yoritome's estranged brother
i/ Mukashi o ima ni/ Nasu yos
nd wrning / The past
/ How 1 long to turn things back!). Shizi, the name of cloth, also mcani'
hat shizu no oda-maki also means “gumble women's spool of yarm

Yoshi:
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and sits at center. And opening the humble brushwood door, she
The Waki & comes out, Toboso o hiraki tachi-idezuru
Waki-tsure sit. A miscanthus mat mingled with grasses diverse 60 Kotokusa mo majiru kaya-mushiro
4 tsukurimono  Alas, this they will spread to lie upon tonight,"" Utate ya koyoi shikinamashi'' 60
of aspinning ~ Upon repeated pleading, shelter is provided, Shiite mo yado o kari-goromo
wheel is placed ~ On solitary sleepers’ sleeves the dew will fall thick Katashiku sode no tsuyu fukaki
near the Within the grass cottage so narrow and shabby, Kusa no iori no sewashi naki
metsuke-bashira. A sad night you travelers will pass on such a bed, 65 Tabi-ne no toko zo mono-uki
A sad night you travelers will pass on such a bed. Tabi-ne no toko zo mono-uki G5
Monda, spoken WAKI
1t is very kind of you to give us shelter tonight. Koyoi no o-yado no kaesu-gaesu mo arigatou k 5
By the way, I see there something unfamiliar to us. Mata arenaru mono wa mi-nare mc‘isal1ug|-1-,0rl|'l 080 sorac
What is that thing called? Kore wa nani to mdshitaru mono nite s6rd zo0 e s
SHITE
Well, itisa “disentangling frame,” or spinning wheel, 70 Sanzord kore wa wakukase-wa tote
A tool humble women use as they work. Iyashiki shizu no me no itonamu waza nite s3rd 70
WaKI!
Oh, how interesting! Ara omoshiro ya
If you will work at it all night, will you show us how Saraba yo mo sugara itondde on-mise sorae
you do it?
Kakaru SHITE
The Shite sits Ah, how embarassing! Before the travelers’ Geni hazukashi ya tabi-bito no
before the Curious eyes to engage oneself shamelessly 75 Mim-me mo hajizu itsu to naki
spinning wheel. In the never-ending lowly task of a humble woman! Shizu ga waza koso mono-ukere 75
WAKI
Tonight we are given a shelter in this house, Koyoi todomaru kono yado no
Thanks to the landlady’s sympathy, deep at night'? Aruji no nasake fukaki yo no'”
SHITE
Moonlight comes leaking, Tsuki mo sashi iru
WAKI
In the chamber, where 80 Neya no uchi ni
Shidai, at CHORUS B0
The Shite spins  Pure linen thread let me spin, turning it round and Maso-o no ito o kuri-kaeshi'®
thread. round,’

The i ikeiki
s iz%t;leéso?lusl;gegc?: 1‘[:‘:[.?:];\?;" (Chrcl?i(cale of Yoshitsune) [Kekka Taikan: Gikeiki 9]
s d ' lnoga.ran 2), in which the first line is fni: ) .
times). The word kurikaeshi is used in three senses in the poern“;flcllst{l':‘:f;f ':g S([())lﬁ ﬁ:e
: ;1o

4 l'q;:eat; to tum something back to what it was before,

umiso no yoru (li i
yoru (linen thread to twine) — yors made (night even, even st night). Yo in

- Joru alliterates with yo (life) in the next line.
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Pure linen thread let me spin, turning it round and
round, Maso-o no ito o kuri-kaeshi
How ! long to spin the past into the present! , Mukashi o ima ni nasabaya
Jidori, awazi Pure linen thread let me spin, turning it round and Maso-0 no ito o kuri-kaeshi
round, ,
How I long to spin the past into the present! 83 Mukashi o ima ni nasabaya
Sings, awazt SHITE 85
The Shite stops A humble woman's flaxen thread she twines even Shizu ga umiso no yoru made mo
spinning. at night,
CHORUS
The chore in order to make her living, Yo wataru waza koso
Oh, how wearisome! Mono-ukere
SHITE
What wretchedness! Though bom into the world of Asamashi ya ningai ni shé o uke-n
human beings, agara
90 Kakaru uki-yo ni ake-kurashi
o0

I lead a life of such misery,
Torturing myself. Itis sad, indeed.
WAKI
Vain are the words you have spoken.
First, you should save yourself while you live in this life,

Only then you can aspire 1o Buddhahood.

Mi o kurushimuru kanashisa vo
Sashi, awazu

Hakana no hito no koto no ha ya
Mazu shéjin (n)o tasukete koso
Busshin (n}o negd tayori mo are

CHORUS
Even though you live in a weary world like this, 95 Kakaru uki-yo ni nagaraete
Never free frorp your chore morning or evening, Ake-kure hima naki mi nari tomo 95
If 02?&532 ::llsl;(l ::'md atways conform to the way Kokoro dani makoto no michi ni kanainaba"®
Even though you never pray, it would never be Inorazu tote mo tsui ni nado
That you should fail to have the fruit of Buddhahood. Bukka no en to narazaran
100 Tada kore ji-sui-ka-fu no'?

We are no more than earth, water, fire, and wind"®
Only for a little while assembling together,

Going "round the cycle of Birth and Death,

Through the Five and Six Realms forever revolving,'®
All this, the doing of the illusory mind.

Kari ni shibaraku mo matowarite

Shéji ni rinne shi o
Godd rokudd ni meguru koto'®

Tada isshin no mayoi nari

Kuse, ait

ter, fire, wind (air)

and metal (or ether); i i
A s er); csoteric Buddhi i i
ﬁgl;!:e . : sm adds consciousness as the sixth

. ealms, or Six Realms: The | i
e Realms: e lower states of existence thr | |
Ty myagy:’l;?‘lal'.tml;asmlgmuon, namely: naraka-gati (demons) ;:gt-w::":h i:mngs
R e P m"rga'l .( eﬂsl§). manusya-gati {humans) and dev&-gz;!i (dciligs)‘ SI‘I:mg]:y
The o o (: é,rclzér (\arrall;nors). where warriors’ souls are condemned 1o ctcma.l fi het_s:x
of human beings) in li Ll

T I gs) in line 89
(manugya gatiy among these six realms of existence above refers o the human reslm

M Lines 97-99: From an old poem attributed to Sugawara no Michizane: Kokoro dani /
Makota no michi ni/ Kanainaba / Inorazn tvte mo / Kami ya mamoran ( 1 only your mind
To the way of righteousness / Should always conform, ! Even though you never pray, !
The gods 're sure 10 protect you.) Yokomichi and Omote state that the poem is attributed 10
Michizane (344n). It is also quoted in an age-wia in the play Harjo. 1t appears in the Neﬂﬂ-f_hl' £
gusa, Kohen of Hiraga Gennai's Furai Sanjin-shii (143, see afso n22), and the annotatiot
states that the poem is recorded in Kamo no Chomei's Shiki Monogatari (Tales of the Four .

Sepsons) as having been written by the god of Kitano Shrine (= Michizane). 1
15’ According to Buddhist belief, all creatures are made up of five basic clements: earth, W&
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QOyoso ningen no

Adanaru koto o anzuru ni
Hitosara ni wakaki koto nashi'’
Tsui ni wa 0i to naru mono o
Kahodo hakanaki yume no yo o
Nado ya itowazaru ware nagara
Adanaru kokoro koso

Uramite mo kainakarikere

As we think of human beings, 105
And ponder how frail our fate is, we realize

That nobody can regain youth a second time."”

Finally we come face t0 face with our old age.

As vain as a fast-vanishing dream is our life,

Why do I not renounce it? Even to myself 110
Vain indeed seems this mind of mine.

1 blame myself bitterly, but to no avail.

Rongi, au Tell me who it was that somewhere in the Fifth Street' Sate somo Gojo atari nite'®
Ito no dan Came to visit the house where moonflowers were Yiigao no yado o tazuneshi wa
(String in bloom?
Section) SHITE
It was one wearing a hat hung with blue and white Hikage o ito no kamuri kishi
strings 115
A noble person of high renown he must have been. Sore wa nadakaki hito yaran
CHORUS
For Kamo Festival what did they decorate? Kamo nomi are ni kazarishi wa
SHITE
With colored strings, they covered their coaches, we ltoge no kuruma to koso kike
hear.
CHORUS
When weeping-cherry’s strands Ito-zakura
In full blossom display their beautiful color, 120 Iro mo sakari ni saku koro wa
SHITE
Drzw.;:k‘r’t‘l3 ?.? the blossoms, crowds gather on a spring Kuru hito ki haru no kure'®
CHORUS

Into thread-white tufis sprouts out autumn’s Ho ni izuru aki no ito-zusuki®®

pampas grass,’
SHITE

Waiting for the night when it will wave at the moon. Tsuki ni yoru o ya machi nuran

1" From a Chinese poem by Ono no Takamura in the Wakan Roei-shii (47): Hito sara ol
wakai koto nashi, toki subekaraku oshimut beshi / Toshi tsune ni haru narazu, sake o mun-
ashiku suru koto nakare {Nobody is young for 2 second time; cherish dearly every passing
minute. Spring is not with us all year long; let us not fail to savor saké.) This poem is very
much in the style of T ang-dynasty shih poetry, especially that of Li Po.

"® [ines 113-20 invoke the romantic imagery of the Genji Monogatari, the first four fines
alluding to an episode told in the chapter Yigao (The Moonilower), about Lord Genji's meet-
ing with a woman who lived in a house where moonflowers were in bloom. However,
story in that chapter has nothing to do with a hat decorated with strings; the last fwo lines 8
related to a different scene, one that appears in the Aoi chapter of Genji, which tells about’

in cherry).
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105

1o

15

120

people coming to sec a festival ion i
: n ; procession in their coa i i
su'lmlgns.l;!‘hc hqoble person” in line 116 is Genji himself, ehes which are ung with colorfl
it ki i :
- ;pi :1{? ;;l; (coming chp'Ic many = many the people who come), kv (come) al
is an engo of ito (thread or steing) in ito-zakura (“lhrca'd“ cherry e
= weep-

LlﬂCS 122- ]3' IO-.'HSH-*I" .IS a lypc of pampas grass w th tufis as Iollg s ifo ﬂlllcﬂd) In
as=23 A i
i o P : it . o
O-zuistiki isaki Hi yoru lpampas Brass at lhc mogn wa i 5}, Jaoru alSO means “'to twist IW' !
vin, Orl N me

and is thus an en, ] i
. s thus ga of ito. Tsuki ni yorn (at the m
to wait), with Jyoru meaning both “to wnva" and "n?zr?u'*? B
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The Shite begins
fo spin.

The spinning
quickens, then
stops. The Shite
weeps, covering
her face with
both hands.

Mondd, spaken

CHORUS
And here this string that a poor, humble woman yarns,

SHITE
On this life of mine so cruelly long-stretching, 125
CHORUS
On this life of mine so cruelly long-stretching,
[ brood on all night, like Akashi Bay's beach plover,”!
Without companion, crying aloud till mom,
Without companion, crying aloud till morn.
SHITE
Priests, | have something to say to you.
WAKI
What is it?
SHITE
As it is very cold tonight,
1 will go up the mountain, climbing up to cut some
wood
To kindle a fire and to warm you.
Pray wait for a while.
WAKI
That is very kind of you.
if you go, we will wait for your return,
But please come home before long.
SHITE
1 will be back before long.
[The Shite rises {0 80, then stops.]
Oh, there is one more thing.
Until I come back, do not look into this chamber!
WAKI
[ understand.
We will not look in there.
Please put your mind at ease.
SHITE
Oh, how glad I am.
Be sure not to look inside, you understand?
And you priest, there, you, too, do not look inside,
you understand?
WAKI-TSURE
1 understand.

135

140

145
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Ima hata shizu ga kuru ito no

Nagaki inochi no tsurenasa o
125

Nagaki inochi no tsurenasa o
Omoi Akashi no ura chidori®'
Ne o nomi hitori naki-akasu
Ne o nomi hitori naki-akasu

Ika ni kyaku s6-tachi ni moshi sord
130
Uketamawari sorg

Amari ni yosamu ni s6r8 hodo ni
Ue no yama ni agari ki o torite

Ta!cibi o shite ate mdsdzuru nite sord
Shibaraku on-machi sérae

135
On-kokorozashi arigatd koso sérae
Saraba machi mdsdzuru nite s3rd
Yagate on-kaeri sorae

Saraba yagate kaeri so1d beshi.

Ya. Ika ni mashi s6rd
Warawa ga
ga kaeran made kono neya no uchibashi go-ranji sérd na

Kokoroe mdshi sord
gll-mosu koto wa arumajiku sord
n-kokoro yasuku oboshi-mesare sorae

Ara ureshi ya 5610
Eamaete go-ranji sord na
onata no kyaku s mo go-ranji sord na

145

Kokoroe mashi sard

akaski no / Ura-chi f

ron, moAk:; Icfl;’zr{ ! Nami no makura ni / Nakunaku zo kiku (1 would meditate /

B eoe s (I e e yI s _l:rying plovers / Lisiening in bitter tears, / Pillowed ? i
nslation, the fourth and fifth lines of the original have been ref:grssee(llo) e

" Lines 127-28. Omoi-akashi {to brood till dawn) — Akashi no Ura (Akashi Bay). In po-
etry beach plovers are often gssociated with crying and being without companion. Compar¢
the following poem by Saionji Kintsune in the Shin Kokin-shit (1331): Tsukuzku to / Omol-
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NAKAIR]

i i i e
The Shite makes an interim exii, stopping once on #

hashi-gakari, then walking quickly.

Al-KYOGEN
priests are asleep, oks
less corpses piled up insi

terrified.

The Ai-kydgen, the servanl, enfers, and while lhfe
looks into the woman's bedroom, and sees coufr -
de. He tells this to the priests and runs away

(The original Japanese fex of the Ai-Kydgen, including the
Waki's part, is omitted.)

The Ai stands at
the jb-za.

The Al moves o
center stage
and sits.

AI - - - . "
Well, 1 must say, our host for this night is a most kind

hearted person, indeed. Just as we foun?fitbsuddenlllyt;o
’ like myself, but even the
dark that not only a servant . -

i unable to see anything at all, she
priest, my e and, saying how cold the night had
offered us lodging, and, saying . ;

tain to gather wood to
become, even went out to the mount od
, i i t shadows and her

i fire, in spite of the ds.ark nigh

tl;l;iltlliz woman. What a charitable heart she l:'lS!bIt ltu%s
id si i “Man at his best is

said since time long past th.at : h i
ll:?:zl‘-hearted; the world at its best is charitable. Al’lld this
hostess of ours convinces me of its truth. Now I will go to

is with him.

aster and speak of this w1.lh ‘ . .
mylmwish to speak with you, sir. | was just saying to my
self that | have never met one with such a kind heart as

is host of ours. .
tms\i]’?\at I mean to say is that not only her offenn{g ES
lodging, but also her going off into the depths o ttg

mountains to collect firewood as weli both seemft; ‘mc:.:l !
indicate a most charitable heart for a woman of this day

and age. Do you not agree, sir?

WAKI '
It is as you say, indeed. People with as deep a sense of

charity as she possesses are truly rare. Anlc: f'orh : \wvﬁ;n;lz
to set out into the gloom of night, saying that 151 ket
cend the mountain to fetch some wood \;;lt Lvtﬁ_ll >
build a fire to keep us warm is truly most thoug

charitable.

Al . 3
That is most assuredly true. But at the same time, there

one thing about all this that I find most strange. AﬁeL :2;
had left to go to the mountain, she came all t_he w]';ly s
here only to tell you that you must not look into her

The Al bows.
Aside;

The Al sneaks

a peek at

the Waki.

The Ai stands up.

The Ai sits.

The Ai bows.
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chamber. There may well be some to whom it would be
necessary to mention such matters, but do you not find it
most presumptuous of her to say such a thing to such a
holy priest as yourself? You see, sir, [ was born with a
very bad habit that has plagued me since youth. I always
have a most insatiable desire to go against whatever any-
one may tell me to do. Whether it be for good or bad, if
someone orders me to come, that is exactly where I never
want 10 go. And if someone is trying to hide and wishes
me not to come to them, [ find that that is where I must
go, no matter what the cost. Thus, as our host has said
that we must not look into the chamber, ! find that that is
exactly what [ would like to do. With your permission,
sir, T will just go have a look.
WAKI
No, No. As we have already given the mistress of this
place our solemn word, you must not look!
Al
No, that means that it is wrong for you, sir, to look, but |
made no such promise.
WAKI

No! You must not look! The darkness is deepening, and

since 1 am going to retire for the night, you must, too.
Now go to sleep!

Al
As you say, sir. [The Waki and Waki-tsure sleep.]

But what is this? Oh, how [ want to look! But since
my master has so strongly told me not to look, I will try
my best to sleep. [He tries 1o sleep.] Ah, what is wrong
with me? I just cannot get to sleep! I want to see our
host’s chamber so very much!

As my master seems to be sleeping quite soundly now,

I’ll just creep quietly away from his side and go have
myself a look.

WAKI
What are you doing?
Al
Oh, I'm only turning over in my sleep.
WAKI
Well, sleep more quietly!
Al

As you say, sir. [The Waki and Waki-tsure go back o sleep.)
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Aside:

The Al sits.

The Ai bows.

The Ai stands

near the
First Pine.

What is this? How sensitive to 1l_1e slightest sound‘ mi
master is, even in sleep! But he said that I must not 01?
into the chamber. 1 tried to sleep and stayed wide awake,
so I will try again to go sleep. .
[The Ai tries ence more io go {0 sleep. When the ;Vakl
i sins talking once more.
has dozed off again, he begins ta
Ah. it"s no use. The harder 1 try to go to sleep, the more |
find that [ cannot get to sleepi o
He sneaks another peek at the Wakl, .
Well:l my master certainly seems (o be fast z_nslcep this
time’lf that is the case, 1 will just creep quietly away
from his side and then T will just take quick loQk.
[The Ai stands up and procecds toward upstage right.]

WAKI .
Where are you going?

Al _ ‘ ‘
Uhh, 1 had a terrible nightmare, n which 1 was being led

somewhere. You saved me when you called out to me.

Now I will go to sleep again.
WAKI )
You are certainly a noisy rascal tonight.
Al
ive me, Sir.
Forﬁ'\lze Waki and Waki-tsure once more go [0 sleepl. ]1. g
What a predicament 1 am in! Cver and over k'le 0\:::;
and try to sleep, and over and over I keeg wa mgdu?ﬁat
wonder what the meaning of th.|s can be? It |; siu" et
within the heart of man is a pillar of strengltl R :11 uaon
wide like the Great Buddha of Nara. So 1 will call up
that strength and force myself to go to sleep. I
[The Ai tries for a third time lo go to sie'ep. ;en .,rw
notices that the Waki has dozed oﬂ' again, I_:e’ c;f;rm
scheming once more. He opens his fan, and loo m-
the Waki through the ribs of the fan. He {'oﬂs over f
ward the Waki, strikes the floor, clears his rhroat: an_q
makes other sounds. After testing whether the way ,:
clear or not a few times, he goes {o cenfer stage,
stands up, and starts walking on the bridgeway.]
Al .
Oh, how happy, how happy I am! Fina

et away! ’ ;
y Whenever someone tells me to look, that’s when

tells me that 1
don’t want to look, but when someone

lly 1 was able to

The Ai bows,
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must not look, then that is when | must look. Well, well, 1
must hurry and take a quick look in our host’s chamber.,
[The Ai goes aver 1o the hur set npon the stage, opens
the door, and looks in. He shuis the door suddenly
and falls over backward in shocked surprise, and,
Jalling with fright while he moves, makes his way o

the First Pine.]
Al

Oh, my! How frightful, how frightful it is! Could such a
thing as this be really true?! This is indeed no ordinary
matter. There are dead bodies and bones in there in such
number that the piles of decaying flesh reach all the way
up to the rafters. And I can see that here and there, there
are many things that shine with a most unnatural light.
This is most peculiar, indeed, and is a matter of great im-
port. Therefore, [ must tell my master of it quickly, lest
he be killed!

[The Ai goes to downsrage right, Jaces the Waki, and

geis down an his knees: |

Al
Sir, I looked!

WAKI
Looked at what?

Al
You said I must not look, but I did look into that
woman’s chamber, and what | saw there was most fright-
ening, indeed.

There were dead bodies of people, a mess of arms and
legs, piled up so high that they make a mountain that
reaches up all the way to the rafters. And I could see that
here and there, there are many things that shine with a
most unnatural light.

It is most peculiar, sir, I think it would be best, sir, to
leave this place as quickly as we can.

WAKI
And just after | so carefully explained to you that we gave
our word. . . . What a terrible thing you have done!

Al
Forgive me, sir. But 1 think that you should have a look
for yourself.

WAKI
Well, I suppose there’s no harm in it now; let us get up
and cross over to the chamber in order to look within.
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Al
Then please do so quickly. And while you have your look,

1 will go on ahead to find lodging for us elsewhere.
WAKI
There is good sense in what you say.
Al
The Ai stands. ~ Oh, how frightful! 1 am going on ahead to find lodging

for us eisewhere.
[The Ai starts to leave via the bridgeway, and shotts

the following as he leaves through the curtain:]

Oh, how frightful! Oh, how frightful!
Help, oh, help! Help, oh, help!
Oh, how frightful! Oh, how frightful!
Help, oh, help! Help, oh, help!

—Act 2—

The Waki and Waki-tsure gei up; the Waki goes to center siage; the
Waki-tsure, to stage right. They all face the hut and start singing the
Jfollowing song. When they gel to the line “Their minds in confusion,
and siricken with tervor,” they walk around the stage, the Waki com-
ing to a stop at downstage center; the Waki-tsure, behind hin.

The Waki and Waki-tsure stand before the tsukurimono.

Kakaru WAKI!
How strange! Within our hostess’s bedchamber,

Through a narrow opening looking well, [ see 150
Pus and blood flowing everywhere in streams,”
Bodies bloated with stinking filth,
Flesh and fat all inflamed and rotting.
Human corpses in countless number
155

Are piled up as high as the rafters.
Surely this must be what we have heard rumored:

«The Black Mound upon Adachi Moor!
This is where the demon lives in hiding!

2 ines 151-53: From Kusé (the Nine Aspects), the nine stages of rotting of a human
corpse, described in the form of Chinese poems, similar to those quoted here. Meditation on
the nine aspects of death was familiar to Japanese monks; these lines were often falsely attrib-
uted to the T'ang poet Su Tung-p'o (1037-1101). Through the imapes these lines conjure,
people hoped to drive away carnal temptations, These lines are gbviously related to the de-
scription given by $akyamuni Buddha in the Maha-satipathana Sutta (Great Frame of Refer
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Fushigi ya aruji no neya no uchi o

M_ono no hima yori yoku mireba

Noketsu tachimachi yuteki shi 7
Shﬁf: wa michite hdchaku shi

Funi kotogotoku ranne seri

Hno‘no shigai wa kazu shirazu

Noki to hitoshiku tsumi-okitari

Ikasama kore wa oto ni kiku -
Adachigahara no Kurozuka ni

Komoreru oni no sumi ka nari

ence Sutra); “If a monk sees a bod

i ] dy . .. swollen, blue, and festering, . . . ing

g w{orrz\;vlonl:lls, ... [or] reduced to a skeleton . . . with sogme ﬂt:[stl)lr]ar?:;‘ll')‘lL ggvouer

- hcai) B ok el tf?s skeleton smeared with blood, . . . [or] reduced 1o bon . adh_cr-

Ty mlis I;(;dy : f":;rrl::e :?filoo[["‘:}td:;;r; s l:e applies this perception to his ownciéxll)‘r !til:sg

Ly, this body of ¢ e nature; it will become lik i ,
1" ™ (Cited in: Nyoniponika Thera, The Heart of Buddhist Meldi‘:c:ﬂgraa:d ]"Zgl)ml e
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WAKI-TSURE
Oh, how ggrrible! We suffer this plight “in Michi- Osoroshiya kakaru uki-mi o Michinoku no®
noku,
“In the Black Mound on Adachi Moor, 160 Adachigahara no Kurozuka ni
A demon lives in hiding,” goes the poem. Oni komoreri to eijiken 160
This must be what the poet had in his mind then. Uta no kokoro mo kaku yaran to
Age-uta, au WAKI & WAKI-TSURE
Kokoro mo madoi kimo o keshi

Their minds in confusion, and stricken with terror,

The priests take  Their minds in confusion, and stricken with terror, | Kokoro mo madoi kimo o keshi

quick steps Not knowing which way to take, they make their ‘ Yuku beki kata wa shiranedomo
toward the escape, 165 165
waki-za. Running as quickly as their legs can carry them, Ashi ni makasete nigete yuku

Running as quickly as their legs can carry them. Ashi ni makasete nigete yuku

HAYA-FUE (or DEHA)  The wiko joins the musicians. The Nochi-
Shite, who carries a bundle of brushwood on her back, enters, walk-
ing quickly, and stops by the Firsi Pine.

Kakaru NOCH!-SHITE
You priests, there! [Spoken:] Stop, I say!
My bedchamber which 1 so jealously concealed,

Ika n‘i arenaru kyaku so tomare to koso
Sashi mo kakushishi neya no uchi o

You exposed, stealing a look inside. 170 Asama ni nasare mairaseshi
I have come to vent my rage upon you. Urami mdshi ni kitaritari 170
Sings, awazu Heart-scorching anger blazes in flames, Mune o kogasu hone-o

Kan’y6-kyii no kemuri**

The Shite drops  Billows of smoke from the Hsien-yang Palace®

the brushwood.  Spew forth, scattering sparks. Funpun tari
CHORUS
The Shite attacks Sweeping down the mountain the wind blows No-kaze yama-kaze fuki ochite
the priests, o'er the field, 175 175
who pray. SHITE
Thunder and lightning fill both heaven and earth,”® Narukami inazuma tenchi ni michite™
CHORUS
The sky is overcast, black as a rainy night, Sora kaki-kumoru ame no yo no
1 kime o mi (plight to witness, suffer) — Michinoku — a uotation of the thematic poem, soldiers of Hsiang “ ;
v e i o) e 29 " i oo Ya ¥ i e ks o 201
* prom a Chinese poem by Minamoto no Shitagd included in the section entitled “On An- Yc{]ow Emperor, and his Hsien-yang Palacc was in the ll:n erial ol of the ¢ kl"'own s the
which he founded, near Hsi-an. LR DCILICHU UG L3S

cient Palaces” in the Wakan Roei-shii (532). Kyd GG no horobite keikyoku ari, Kosotal no

tsugn jajatari / Bo-Shin otoroite kor6 nashi, Kan'yBkylt no keburi henhenvari (The powerful * Lines 176-78: From the sixth episede in the fse Monogatari, which tells about the h
- s s about the hero

Wu was overthrown—there are thoms and brambles; the dew of Kusu heights falls in raging of the tale, who eloped with an Imperial consort. 1 i .
N . b . . . ’ ! . It was a night of rain and thunder. Al
streams; / The tyrannical Ch'in lost its power—there are neither tigets nor wolves; the smoke he placed the lady in an old roadside hut, whi ing . ; er. Although
ate her “in a single gulp.” e hut, while standing guard outside, a fiend appeared who

of the Hsien-yang Palace rises in blazing billows.” In The Records of the Historian, Ssu-ma
Ch’ien wrote that when the Hsien-yang (Kan'yd) Palace of Shih Huang-ti was set fire by the

o
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SHITE
The fiend comes to swallow the victims in one gulp,
CHORUS
The sound of its approaching footsteps,
SHITE
“My iron wand lified high to strike with mighty
force, 180
The Shite enters CHORUS
the main stage.  Fill all with terror. Oh, how horrible!
INORI During this mute dancing action, the Waki and Waki-tsure iry
to drive away the fiend, rubbing their rosaries in prayer, while the
Shite, the fiend, attacks them, using a magical iron wand against
them. In the first part of the inori, the Shite gets the priests into a cor-
ner: in the second part, the Shite brandishes the wand across the
shite pillar; in the third part, the Shite again chases the priests into a
corner, and with her left hand on a pillar of the tsukurimano, raises
the wand and threatens them, and scowls at the Waki. The action is
accompanied by all four instrimenis.
After the inori, the Waki and Waki-tsure continue to pray, rub-
bing their rosaries and chanting mystic mantric prayers, while the
Shite atacks them with the wand.
Sung, awazu WAKI
The Priests b In the east, Triple-Faced King of Light,”®
their rosaries WAKI-TSURE
at the Shite. In the south, the Demon-Quelling King of Light,
WAKI
In the west, the Dragon-Slaying King of Light,
WAKI-TSURE
In the north, the Devil-Destroying King of Light, 185
WAKI

And in the center, the Great Sun, The Most Holy,
the great Immutable King of Light,

% Lines 182-86; A dhdran (mystic spell) invoking the five Buddhist deities of the Myd-a
(vidva-raia = King of Light'Wisdom) class: Gosanze (Trailokyavijaya [Conqueror of the
Three Realms]), Gundari-yasha (Kungali-yakja), Dai-itoku (Yamantaka), Kongd-yasha
(Vajra-yak{a), and their leader, Fudd {Acala[ndtha]). Like other vidyd-rdjas, they are powerful
protcetors of Buddhist Law, and ore presented as armed, mighty deities with an angry expres-
sion. Acala, whose name means “Immovable One,” is usually portrayed with a flaming aure-
ole burning behind his back, a sword raised high in his right hand (1o cut away all obscura-
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Oni hito-kuchi ni kuwan tote
Ayumi-yoru ashi-oto

Furi-aguru tecchd no ikioi

180
Atari o haratte osoroshi ya
Tobo ni Gozanze Myg-57
Nanbd ni Gundari Yasha My5-5
Saihd ni Dai-itoku My5-6
Hoppd ni Kongo Yasha My3-6 185

Chiid ni Dainichi Daishd Fuds My5-6

tions stemmi i i

S hil:::i‘::gg "I‘l:l?;n lg)sssn]gp and |gno.rancc), and a rope in his left {with which to bind all that

[Garhhakoéa-cihﬁtu]) 1m::d ings c_f Light are deities of the Matrix-Store Realm (Taizd-kai

Distred R (Kc; I kal:e belllevcd_to be Ehe manifestations of the five Buddhas of th;

e (Ramu_qambh:f:_-a" [Vajm—dhatu])—m.the east, Ashuku (Aksobhya); in the south

T e : Y; in the \ivc'sl,- Amida (Amitdbha); in the north, Fukiidi 4
ghasiddhi); and in the center, Dainichi Nyorai (Maha-Vairocana) 2

.
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wAKl and WAKI-TSURE
Orit huru huru candali matangi!
Orit A! Vil Ra! Him! Kha! Svaha!
The taiko stops.  Hiwtn! Trat! Harm! Marm! a7
CHORUS
“Those who see my body™®
Shall aspire for Nirvana;
Those who see my body
Shall aspire for Nirvana;
Those who hear my name called
Shall change from evil to good;
Those who listen to my sermons
Shall acquire great wisdom.
And those who know my mind,
Shall instantly become buddhas,
Shall instantly become buddhas,” thus 200
Hanging hope on the Great Immutable’s powerful rope,
The Waki strikes  They continue to rub their beads, to rub their beads,
the Shite with his  Until their prayers bring down the fiend. “Come
rosary. now, stop it!”

Inori-ji

190

195

The Shite squats, drops her wand, and, opening a fan, holds it in her
right hand. The Waki and Waki-tsure sit at the waki-za,

I SHITE
Chii-nori Until this very moment, what appeared,
CHORUS
Until this very moment, what appeared
The Shite rises.  To be a fiendish ogress burning in anger
All of a sudden loses her power, and,
Cowering between heaven and earth,
Her dazed eyes unable to see,
Her feet failing her, she goes faltering,
Wandering this way and that upon Adachi Moor;”®

205

210

¥ Gansksit invocations and mystic syHables (see below for their Japanized corruptions) ad-
dressed to three Buddhist deities: line 187, to Bhaisajya-gird, the Medicine Buddha (Jpn. Ort
koro koro sendari matogi [Orm! (May the demon) retreat and begone! {May the demon) retreat
and begone! Guard and protect us!]); line 188, an invocation of the five elements, to Mahd-
Vaitacana (Jpn. On a-bi-ra-un-ken sowaka [Om! A! Vil Ra! Hish! Kharh! So be it!]); and line
189, 1o Acalandtha (Jpn. Untarata kanman [Hiih! Trat! Ham! Mam!]). This last is an abbre-
viation of what is known as the Salvetion Spell of Fudd: Jpn. Nomaku samanda bazaradan.

On koro koro sendari matdgi

On (a)-bi-ra-un-ken sowaka
Un tarata kanman?’

Ken ga shin ja®®
Ho(n) bodai-shin

Ken ga shin ja

Ho(n) bodai-shin
Mon ga myo sha

Dan (n)aku shu zen
Cho ga sessha

Toku dai-chie

Chi ga shin sha

Soku shin jGbu(n)
Soku shin jgbu(n) to
My®6-6 no kebaku ni kakete
Seme-kake seme-kake
Inori fusenikeri

Sate kori vo

Ima made wa sashi mo geni

Ima made wa sashi mo geni

Ikari o nashitsuru kijo naru ga

Tachimachi no yowari hatete
Tenchi ni mi o tsuzume
Manako kuramite
Ashi-moto wa yoro-yoro to
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1590

195

200

205

210

Tadayoi meguru Adachigahara no®

Senda makaroshada sowatay
shada . va un tarata kamman [Namah samant frénd i
rRa:;nl: a;gi_rlf)]:’a)a H:{m.’ Trat! Ham! Mém!] (1 dedicate myself to uI‘I] t:g';::gg;;ascg;r‘:; ”{;’h'a-
o hea‘d 0:‘ ; ri(:):lr n;c'_hleo‘us anger, desiroy this raging fury! M’ Trar! Hanm! Mciri:‘)c O:]Jm
wo lines is the well-known mantra Orir, which means “Hail!" or *All .p;'ais;'l'l't

T30
N Lines [89-99: Acala’s pledge 1o sa

Ve men.

13 .
Tadayoi meguru [kuruma] (wandering-this-way-and-that [wagon]) — wadachi (wheel

tracks) — Adachigaham.
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Herhibsogs@tgze?nlzi';x:;?g, the secret hiding place, Kurozuka ni kakure sumishi mo asama ni narinu®
The Shite hides  “Oh, how disgraceful! Odious even to myself is the | samashi va. :
her face behind sight of me!” A ya. Hazukashi no waga sugata to
her fan. The fiendish voice shouting thus, sounds so ' Iu koe wa nao monosusamashiku®!
horrifying,”
The Shite enters  The fiendish voice shouting thus, so horrifying, 215 Iu koe wa nao susamashiki
the hashi-gakari, Mingling with the sound of the stormy night, her Yo arashi no oto ni tachi-magir _— 215
stops & stamps. form has faded out of sight, i gire usentkeri
The Shite stamps  In the sound of the stormy night, has faded out of Yo arashi no oto ni usenikeri
the tome-bydshi sight.
near the third !
pine.

* Lines 211-12: asama (exposed) — Asantashi (shameful).
W yoe wa nao susamashiki (the voice still horrilying) — susamashiki yo-arashi (horrible

night storm).




