Casuistry, Conduct, and Clarissa
Critical Statements
I.  Plato on the nature of representation  Republic, Book X

This "'craftsman can not only make all artificial objects, but also create all plants and animals, himself included, and, in addition, earth and sky and gods, the heavenly bodies and everything in the underworld.'

'An astonishing exhibition of shill!"

             . . .

'It's not difficult. . . .  The quickest way is to take a mirror and turn it round in all directions. . . .'

'Yes, but they would only be reflections . . . and not real things.'"

                 ‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑

"'Then we can fairly take the poet and set him beside the painter.  he resembles him both because his works have a low degree of truth and also because he deals with a low element in the mind.  We are therefore quite right to refuse to admit him to a properly run state, because he wakens and encourages and strengthens the lower elements in the mind to the detriment of reason. . .'"  

                ‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑‑

"'But in case we are condemned for being insensitive and bad mannered, let us add that there is an old quarrel between philosophy and poetry."  (596 d,e; 605 a, b; 607 b; in the Penguin edition, pp. 423, 435, 438)).

II.
Aristotle on poetry, philosophy, and history Ch. IX of Poetics
"It also follows from what has been said that it is not the poet's business to relate actual events, but such things as might or could happen in accordance with probability or necessity . . . .  the historian relates what happened, the poet what might happen.  That is why poetry is more akin to philosophy and is a better thing than history; poetry deals with general truths, history with specific events.  The latter are, for example, what Alcibiades did or suffered, while general truths are the kind of thing which a certain type of person would probably or inevitably do or say."
(Trans., Grube; Bobbs‑Merrill).

III.
Horace on the poet's task  The Art of Poetry (Ars Poetica)
"Poets aim either to benefit, or to amuse, or to utter words at once both pleasing and helpful to life.  Wherever you instruct, be brief, so that what is quickly said the mind may readily grasp and faithfully hold:  every word in excess flows away from the full mind.  Fictions meant to please should be close to the real, so that your play must not ask for belief in anything it chooses . . . .  He has won every vote who has blended profit and pleasure, at once delighting and instructing the reader." (Loeb translation, lines 333ff.)

Sidney:  The Apology for Poetry
The philosopher "giveth the precept," the historian "the example."

"But both, not having both, do both halt.  For the philosopher, setting down with thorny argument the bare rule, is so hard of utterance, and so misty to be conceived, that one that hath no other guide but him shall wade in him till he be old before he shall find sufficient cause to be honest.  For his knowledge standeth so upon the abstract and general, that happy is that man who may understand him, and more happy that can apply what he doth understand.

On the other side, the historian, wanting the precept, is so tied, not to what should be but to what is, to the particular truth of things, that his example draweth no necessary consequence, and therefore a less fruitful doctrine.

Now doth the peerless poet perform both: for whatsoever the philosopher saith should be done, he giveth a perfect picture of it in someone by whom he presupposeth it was done; so as he coupleth the general notion with the particular example.  A perfect picture I say, for he yieldeth to the powers of the mind an image of that whereof the philosopher bestoweth but a wordish description: which doth neither strike, pierce, nor possess the sight of the soul so much as that other doth."

Samuel Johnson and the Psychology of Instruction
Johnson inherits this tradition about the power of the image and it coalesces with Locke’s description of the mind.

Writer's task
The works of contemporary fiction "keep up curiosity without the help of wonder." 

Novels "serve as lectures of conduct"; they  are "the entertainment of minds unfurnished with ideas and therefore easily susceptible of impressions . . . ."

"the power of example is so great, as to take possession of the memory by a kind of violence, and produce effects  almost without the intervention of the will."

***Care for education of youth:  "to secure them from unjust prejudices, perverse opinions, and incongruous combinations of images."

In romances: the characters are like "beings of another species."

"If the world be promiscuously described, I cannot see of what use it can be to read the account; or why it may not be as safe to turn the eye immediately upon mankind as upon a mirror which shows all that presents itself without discrimination." 

Johnson's objections here are similar to Plato's, and his use of the mirror is quite like Plato's.  But notice that the same concern is also stated in Lockean terms: incongruous combinations of images.  Characters who are "splendidly wicked" teach readers to make a wrong moral association of ideas.  

Here we can see that Johnson has turned to moral use what is an epistemological question for Locke.  He saw that Locke's epistemological terms were useful in stating moral problems.

Another example:  "To this fatal error all those will contribute, who confound the colours of right and wrong, and instead of helping to settle their boundaries, mix them with so much art, that no common mind is able to disunite them.”
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